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       It cannot be denied that in the recent decades the notion of “multiculturalism” has more 
and more captured the imagination of scholars and the public alike. As a consequence of 
the Civil Rights movement and the following campaigns such as women’s liberation 
movement, anti-war movement, student upheavals and Minority Rights movement, the 
notion of “multiculturalism” emerged in the USA since 1960s. Since the 1990s 
multiculturalism has been widely accepted and become a considerably significant force in 
every area of American society, which creates a favorable social environment for all ethnic 
minorities including Chinese American writers.  
         Among the new generation of Chinese American writers, Gish Jen is universally 
regarded as a rising star who is daring enough to write about the things that have never 
been touched on by previous Chinese writers. Jen witnessed the formation and the rise of 
American multiculturalism and has become a steadfast proponent of multiculturalism. In 
her works Jen gives her deep thought over multiracial America, strongly voicing her 
support of the doctrine of multiculturalism, which encourages the harmonious tolerance 
and coexistence of different cultures. This thesis intends to explore Jen’s strategies of 
creating multicultural coexistence by analyzing her latest novel The Love Wife published in 
2004.   
         After a brief introduction to the identity problems reflected in Chinese American 
literature, Chapter One shows a brief survey of multiculturalism, Gish Jen’s life, her works 
as well as the expression of multiculturalism in her novels. In the process of defining 
Chinese American identity, each Chinese American writer employs a different strategy. 
Gish Jen distinguishes herself among Chinese American writers. She tries to redefine 
American identity through putting forwards the concept of identity fluidity in the 
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other cultures, interacting with other ethnic groups while maintaining their own individual 
characteristics. 
            Chapter Two discusses Jen’s strategies of making a new American family with 
harmonious multiracial coexistence. Jen delineates in detail the process in which the Wong 
family members experience their own identity problems as well as cultural clash. By 
deconstructing stereotypical thinking and racial prejudice, Jen leads the reader to arrive at 
the conclusion that people of different races can be held together in a family either by blood 
or just by love. Chapter Three centers on the technique skills Jen employed in The Love 
Wife, which intends to explore how Jen makes use of plot arrangements and narrative 
techniques to serve the theme of her novel. 
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Chapter One Multiculturalism and Gish Jen 
 
1.1 The Influence of Multiculturalism on Chinese American 
Literature 
1.1.1 The Theme of Identity-Seeking in Chinese American Literature 
     As is widely agreed that “the process of forging identity is, amongst other things, at the 
core of human existence” (Krause & Renwick 40), Chinese American literature was infused 
with identity seeking from the very beginning. Generally speaking, “Chinese-American 
literature has undergone three main periods: the beginning period is from the end of 
nineteenth century, the turning point is around 1970s-1980s, and from the end of 1980s to 
the present is a flourishing period” (Cheng Aiming 2).  It can be traced back to the first flux 
after the Gold Rush of 1842, when large groups of Chinese immigrants arrived at 
California in search of economic success. The immigrants mostly consisted of young male 
peasants with the hope of being able to send money back to their poor rural home. 
Unfortunately their dream of wealth was vaporized due to racial discrimination against 
Chinese people. With no source of money, these immigrants found themselves stranded in a 
strange land while their wish for family union seems impossible to come true. At the Angel 
Island Immigration Station, some of these isolated immigrants left poetic inscriptions 
expressing their deep miss of their families and homeland. On the roofs, stones, or the 
walls, they also carved their bitter memories as outsiders in a totally unfriendly new land.1 
     Chinese immigrants suffered even more due to the 61-year-old Chinese Exclusion Act 
which commenced in 1882. Due to the discrimination and castration imposed on Chinese 
immigrants, most of them had to keep silent to steer clear of trouble. Therefore although at 
                                                        
1 The Angel Island poets expressed their heartfelt homesickness. For example, “Tomorrow morning is the 
vernal equinox. / One year's prospects have changed to another. /Sadness kills the person in the wooden 
building”. Alienation is also highlighted as one poem notes: “A flickering lamp keeps this body company. /I 
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the end of the 19th century there were some precursors such as Sui Sin Fah. Chinese 
American literature did not act as a visible force in America until about one hundred years 
after Chinese immigrants landed on America. It’s not unfair to say that Chinese American 
literature began to sprout during and after the Second World War, when some of the 
Chinese American writers attempted to represent themselves in autobiographies. Pardee 
Lowe’s Father and Glorious Descendant (1943) and Jade Snow Wong’s Fifth Chinese 
Daughter (1945) are two widely read autobiographies written by second-generation 
Chinese Americans. “Autobiography enables Chinese American writers to make full use of 
their own life stories as source material. They commit to paper their experience and 
feelings about their double culture and their identification with the dominant culture” 
(Zhang Longhai 8). These two autobiographies reflect the authors’ eagerness to explore the 
issue of identity and strong desire for acceptance by white Americans.  Some other works 
in this period like Lin Yutang’s Chinatown Family (1948) and Chin Yang Lee’s Flower 
Drum Song(1957) are also considered seeking to satisfy American audience’s curiosity 
about exotic culture. Regardless, to some extend these writings served as the first 
significant Chinese voices to shatter the imposed silent stereotypes. They mirrored Chinese 
Americans’ common puzzle in the between- world dilemma, and their efforts to obtain a 
favorable identity and belongings in a foreign land. 
          Although the early Chinese laborers made contribution to the construction of the 
Union Pacific Railroad and the development of farmland of the western U.S., Chinese 
immigrant history and culture had always been neglected in official versions of American 
history before the late 1960s. Chinese were even regarded as “Yellow Peril” threatening the 
white world. On the other hand, in the American literature three groups of stereotypes has 
been created by the hegemonic discourse for Chinese immigrants, each group represented 
by a better known Chinese image: Ah Sin the heathen Chinee, Fu Manchu the Chinese 
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satisfied their assumption of white superiority and marginalized Chinese Americans as 
“others”, inferior, alien and inscrutable. What’s more, some young American-born Chinese 
internalized the WASP’s superiority and became tired of their ethnic identity. In order to 
deal with the between-world dilemma some ethnic group writers hold a view of 
assimilation into the dominant culture, giving up their own cultural heritage. Hence many 
Chinese American writers feel it urgent to torpedo the distorted stereotypes which produce 
prejudices. Maxine Hong Kingston claimed, “Terrible stereotyping has been done to us 
Asian Americans. Our writing has an important task: to show ourselves as real human 
beings” (Ling 58).    
        Writers like Frank Chin and Kingston have made unrelenting efforts to debunk the 
literary stereotypes in order to create their own new identity. As an editor of two Asian 
American anthologies, Aiiieeeee! and its sequel The Big Aiiieeeee!, Frank Chin and his 
peers made their endeavor not only to retrieve Chinese American literary tradition but also 
to reconstruct a Chinese American social history used to be erased. By writing up their own 
history, Chinese American writers find their way to counter the literary stereotypes, defend 
themselves against marginalization and define a self-identity. In most of Frank Chin’s 
writings he preferred to delineate masculine figures that are rebellious against the existing 
system of oppression, showing his distrust to the white society. However, Frank Chin is 
always claiming America. Despite his worship of certain Chinese culture tradition, he is 
strongly against the notion that Chinese immigrants are just sojourners who will return to 
the homeland after striking a fortune. Frank Chin has his own way of identity-seeking. He 
does not seek acceptance by incorporation into the mainstream but to carve a unique and 
powerful identity out of centuries of discrimination by the way of isolation.  
           Kingston’s The Woman Warrior is often considered a product of the Civil Rights and 
Women’s Liberation Movement. As a Chinese American female writer, Kingston directly 
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American culture and Chinese culture, paving the way for other Chinese American women 
writers. In China Man, Kingston picked up again her parents’ talk- stories to retrieve 
Chinese American history from the nonameness. The novel traces the history of Chinese 
male immigrants as they worked hard on the railroad and farms in spite of racial oppression. 
Yet, Kingston’s “China men” are not silent objects of victimization; instead, they let out 
their anger and frustration through words and curses in Chinese. They are capable of 
asserting their own will to stay and fight back racism. Kingston portrayed them as pioneers 
and founders of America society, demanding for American public’s recognition of Chinese 
American’s importance for the nation’s development, “We are not outsiders; we Chinese 
belong here. This is our country, this is our history, we are part of America. If it weren’t for, 
American would be a different place” (Yalom 16). China Man expresses Chinese laborers’ 
strong will to claim the place as theirs, because Chinese American identity is virtually 
forged after they have worked so hard and made so much contribution to the country.  
          Another prominent Chinese American writer Amy Tan tends to explore the transition 
of cultural identity by delineating the tense relationship between Chinese mothers and their 
American-born daughters.  Nowadays influential Chinese American writers include Gus 
Lee, David Wong Louie, Henry David, and Gish Jen. They pay more attention to the 
fluidity and diversity of identity of minority groups. They point out that as a racially, 
culturally, and religiously pluralistic country, American should learn to embrace the variety 
of ethnicity. 
 
1.1.2 Multiculturalism and Its Influence on Chinese American Literature 
     Although America has often been called a nation of immigrants, American 
multiculturalism did not emerge until 1960s. “Between 1870 and 1900, the majority came 
from Germany, Ireland, and England—the principal source of immigration before the Civil 













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
